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CHARACTERS

Carmen
Micaëla
Frasquita
Mercedes
Don José
Escamillo
Dancairo
Remendado
Zuniga
Morales
Lillas Pastia

a gypsy ............................................................................................ Claire Humphreys
a peasant girl ........................................................................................ Anne Willetts
a gypsy, friend of Carmen ..................................................... Lynda Shepherd
a gypsy, friend of Carmen .................................................. Valerie Matthews
an officer ................................................................................................ Richard Owen
a toreador ............................................................................ Johan Lennart Bogren
a smuggler .......................................................................................... Clive Thursfield
a smuggler ................................................................................................ Tim Johnson
a captain ..................................................................................................... Paul Willetts
an officer ............................................................................................. Clive Thursfield
a landlord ............................................................................................... Richard Kemp
CHORUS LADIES:

Pat Bullock, Julia Creaton, Susan Cash, Pam Davies, Charlotte Elson, Sheila Giles, Jan Harrison,
Norma Johnson, Janet Stanley, Lesley Swinbourne, Heather Thompson, Helen Walker, Dee White,
Marrian Yates.

CHORUS GENTLEMEN:
Peter Bushby, David Edmonds, Barry Matthews, David Mellor, Tim Morris, Keith Nield, Malcolm
Oakes, John Read, Patrick Sharp, Bob Shepherd, Richard Kemp, Harry Swinbourne, Robin Tarrant.

RAGAZZI:
Gioia Barnbrook, Laura Wood, Jenny Terry, James Adie, Tom Foxall, Ellis Haden-Grant, Alexander
Hurst, Daniel Hurst, Joseph Sharp, James Wyatt, Declan Gillespie, Julian O'Neill, Oliver O'Neill, Kyle
Jobson, Samuel Gavin, Jordan Rochester.

Many thanks go to Pam Davies (Solihull School), Angie Barnbrook (organiser), and Mrs O’Conner
(Music Teacher at Highclare School) for all their work with the children.Thanks also to Sheldon Heath
School, Highclare school, Park Hill School, Solihull School, Moseley C of E School, Woodrush High
School and King Edwards School Camphill.

DANCERS
Rumores d’Espana: Catherine Greenhill, Jeanette Ruthery, Frances Sharma, Rose Thomas.
The Warwick Courtiers: Alex Badell

CHOREOGRAPHER .............................................. Catherine Greenhill
LEADER OF THE ORCHESTRA ........................................ Charlie Miles

Synopsis

Our thanks must go to anyone who has contributed to this production and whom we may have inadvertently omitted.

Act 1 - A square in Seville, between a cigarette factory and a
military guard post.
A group of soldiers watch and comment on the crowd in the square. Micaëla
enters looking for Don José. She is informed by Morales that José will return
shortly with the new guard. Morales invites her to wait for him but she declines.
As the soldiers close around her, she leaves promising to return later.
Don José returns with the guard followed by a band of mocking children.
Lieutenant Zuniga questions José about the girls in the cigarette factory. A
bell sounds signifying a factory break. The men gather round expectantly
except for José who seems to be occupied with other thoughts.
The girls mock the inconsistency of love and Carmen arrives
on the scene. She refuses to promise that she will love any of
them, as love cannot be commanded. José ignores Carmen
and she chooses him as her next victim, throwing him a
flower. José hides the flower when he sees Micaëla, who brings a letter, money
and a kiss from his mother. José believes these will protect him from Carmen’s
evil influence. In her letter, José’s mother recommends that he marry Micaëla.
A fight breaks out in the factory and the women rush into the square. Zuniga
sends José to investigate. He arrests Carmen reporting that she has cut a
woman’s face with a knife. When questioned she refuses to answer and sings
insolently. Whilst José is left to guard Carmen she declares her love for him and
sings of going with her lover to Lillas Pastia's tavern. José’s obsession begins. He
agrees to help her escape in return for the promise of her love.
Zuniga returns with a warrant for Carmen’s arrest ordering José to take her away. José has
untied her and she pushes him over and escapes.
B R I E F P A U S E AND ENTR’ACTE - Please remain seated
Act 2 – Lillas Pastia’s Tavern
Gypsies dance and Frasquita, Mercedes and Carmen sing a gypsy song. Zuniga pesters Carmen
with unwanted attention. She is told that Don José has been released from jail having served a
sentence for letting her escape.
Escamillo the Toreador is invited into the tavern so that the
crowd may drink his health. He responds to the toast by
recounting his experiences in the bullring. He notices Carmen
and suggests that he will wait for her to love him but Zuniga
interrupts him promising Carmen he will return later. Carmen
tells him she is not interested!

Smugglers Dancairo and Remendado come to persuade the three gypsy girls to help
them in a smuggling operation. Carmen refuses as she is in love, giving rise to
teasing from the others.
José returns and Carmen promises to repay her debt and dances for him. José
should return to barracks but Carmen mocks him and encourages him to desert to
join the outlaws of freedom.
20 minute INTERVAL
Zuniga returns, ordering José
back to barracks. José, tired of his insults, attacks Zuniga. Remendado and Dancairo
disarm and humiliate Zuniga. José now has no choice but to follow the smugglers.

ENTR’ACTE
Act 3 – In the mountains
Dancairo, Remendado together with José, Carmen, Frasquita and Mercedes trek into the
mountains and rest with the other smugglers. The gypsy girls read their fortunes in the cards
while Dancairo and Remendado check if the coast is clear. Carmen can only see death for
herself and José.
A plan is hatched to outwit the customs officers using the gypsies as a
distraction. José is furious when told to stay and keep guard. Carmen
is bored with him, as he is ill suited to the free life she loves so well.
Micaëla arrives with a guide looking for José. She urges God to give
her courage to confront Carmen. José fires a shot. He narrowly
misses Escamillo who has come for Carmen. They fight but are
interrupted by the return of the smugglers. Escamillo invites all to the
bullfight. José is again overcome with jealousy and threatens Carmen.
Micaela is discovered. She begs José to return home where his
mother is dying, Carmen encourages him to go as he no longer
interests her. Carmen’s attentions are now
directed towards the Toreador. Escamillo is heard
singing in the distance. José leaves with Micaela but
threatens Carmen that he will return.
B R I E F P A U S E A N D E N T R ’ A C T E - Please
remain seated
Act 4 – Outside the bullring in Seville
A crowd is gathered outside the bullring awaiting the arrival of the Toreador.
Carmen is warned that José is still free. She greets Escamillo as he goes into
the fight. The crowd enter the bullring leaving Carmen alone with José.
José pleads with Carmen to come back to him but she rejects him declaring
her love for Escamillo.
Against the victory cheers for Escamillo, Carmen throws away the ring José

Bizet. A passion for Opera.
Georges Bizet was born in Paris, October
25th 1838 and died at Bougival, June
3rd 1875 aged just 36. He was amongst
many of the great composers who wrote
masterpieces which were at first ignored
then, just as the public recognise the
composers’ genius, they died prematurely.
Brought up in Paris, Bizet was a
frighteningly precocious child, who was
admitted in his early life to the Paris
Conservatoire to study with JacquesFrancois Halevy. (whose daughter he
later married).
In 1850 he began private lessons with
Charles Gounod and by 16 years of age
there was no more basic theory that
Gounod could teach him. He started
writing operas the following year.
His first operas were Italianate creations which Bizet later disowned, along with
almost everything else of this period. In 1863 “Les Pecheurs de Perles” was
composed with first performance on September 30th of that year. This was
acclaimed as ’distinctive’ compared to the ‘clutter’ of opera in evidence at the time.
His second opera “La Jolie Fille de Perth”, completed in 1866 compounded the
success of his first. The next five projects were never completed.
“Dijamileh” was his next opera performed in 1872 at the Opera Comique, and so
impressed theatre director, Camille du Lode, that Bizet was invited to collaborate on
a new work with librettists Henri Meilhac and Ludvic Halevy. Bizet suggested
Prosper Merimée’s nouvelle “Carmen” and by 1874 the orchestration was complete.
Bizet was in no doubt that this was a work of quality. Parisians did not share his
enthusiasm, led by De Leuren who resigned over the obscenity of seeing a woman
murdered on stage. “Carmen” was proclaimed ‘vulgar, ‘undramatic’, ‘marginal’,
‘suffocative’ and ‘contemptible’.
Though a small band of supporters hailed “Carmen” as a masterpiece, Bizet was a
broken man. He was to die three months later following two heart attacks.
History has since recorded that “Carmen” then became the most popular opera of
all time. It took French opera, and indeed opera in general, to new heights of
popularity, and etched the Spanish gypsy in the mind as the enduring romantic and
exotic character of Spain.

biographies

KATE FORD (Designer)

Graduated in June 1999 with a First Class Hons. degree in Theatre Design from the UCE, Birmingham. She
was joint Winner of the Sir Barry Jackson Award and Finalist in the 1999 Linbury Prize. Her design work
includes: ‘The Last Battle’ costumes for London Children’s Ballet. Sets for ‘The Bartered Bride’, ‘I Pagliacci’ and
‘Aunt Caroline’s Will’ for Midland Music Makers. For Birmingham Royal Ballet she has designed set and
costumes for ‘Carnival of the Animals’ and ‘Slaughter on Tenth Avenue’ and costumes for ‘Afrique’. Also
designing costumes for The Palace, London’s production of ‘The Woven Web’. Kate is currently working parttime at the Welsh College of Music & Drama in Cardiff.
CATHERINE GREENHILL (Choreographer)
Catherine is an Arts graduate of Sheffield University. During a long and varied dance history she has studied
ballet, ‘greek’, folk, American square, ballroom, disco, Flamenco and C15 to C20 social dance. At University
she choreographed a number of student productions. She is currently teaching Period Dance and Movement
at Birmingham School of Speech and Drama. Catherine is also Director/Producer of The Warwick Courtiers,
a group specialising in period presentations who have danced in many historical buildings in England giving an
annual performance at Sudeley Castle for the past ten years. The group have also toured Russia. Catherine has
attended Flamenco courses in Spain and has been a member of Rumores d’Espana, a Birmingham based
Flamenco group, since its inception.
TIM HARDING (Musical Director)
Tim was educated at Colchester Royal Grammar School, studying Piano and Trombone, and the University of
Durham, where he studied singing and began conducting. He continued his studies with a postgraduate diploma
in conducting at the Welsh College of Music and Drama. Tim has performed principal roles and chorus in
musicals and operetta, and conducted productions ranging from ‘Ruddigore’ and ‘The Pirates of Penzance’ to
‘Anything Goes’ and ‘Fiddler on the Roof’. He also performed regularly with orchestras and choirs, and has had
many choral arrangements performed, ranging from ‘Winter Wonderland’ to ‘Take A Chance On Me’. In 1996
Tim moved to Birmingham to study for a MA in Popular Musical Theatre at the University of Birmingham,
during which time he helped complete a reconstruction of Stephen Sondheim’s previously unperformed
musical ‘Saturday Night’. He has also worked regularly in Birmingham as a choral conductor, and accompanist
for Northfield Operatic Society and Music On Stage. Tim joined Midland Music Makers in 1997, and has
previously conducted our productions of ‘Faust’, ‘I Pagliacci’ (for which he also supplied an orchestral reduction
on the opera), ‘Aunt Caroline’s Will’ and ‘The Bartered Bride’, as well as concert performances of Puccini’s
‘Messe di Gloria’ and Vaughan Williams’ ‘A Cotswold Romance’. Since October 1999 Tim has worked regularly
for the Birmingham School of Speech and Drama as a musical director (‘Christmas Cat and the ‘Pudding
Pirates’, ‘Jack the Ripper’ and ‘Baby’) and vocal coach. He has recently moved to Shrewsbury and now lectures
in Performing Arts at Shrewsbury College of Art and Technology
JOHAN LENNART BOGREN (Escamillo)
Originally from Linköping, Sweden, Johan has performed many operatic rôles and oratorio both in Britain and
Sweden since 1992 Including: ‘Requiem’ - Fauré, ‘Die erste Walpurgisnacht’ - Mendelssohn, ‘Jesu sieben Worte

auf der Kreuz’ - Schütz, ‘Christmas Oratorio’ - Saint-Saëns. Operatic rôles include: Sid - ‘Albert Herring’, Count
Almaviva in ‘The Marriage of Figaro’, Cadmus in ‘Semele’, Il Dottore in ‘Don Pasquale’, Ottone in ‘The
Coronation of Poppea’, Consiglio in ‘La Rappresentatione di Anima et di Corpo’, Cervantes / don Quichotte in
‘The Man of La Mancha’, and Monostatos in ‘The Magic Flute’. Johan is currently studying at the Birmingham
Conservatoire and is expected to leave with a first class Hons Degree.
CLAIRE HUMPHREYS (Carmen)
Claire began vocal tuition as a part-time student at the Guildhall School of Music & Drama whilst studying for
her B.A.(Honors) Degree in Music and publishing at Oxford Polytechnic. After graduation she returned home
to Solihull, resuming her singing studies at the Birmingham Conservatoire with Pamela Cook M.B.E and latterly
with Howard Milner with whom she now studies. Claire is in popular demand as a Midlands concert soloist and
particularly enjoys the wide variety of principal roles she undertakes for local operatic companies. Recent
favourites have included Tatyana in ‘Eugene Onegin’ for Royal Sutton Opera and Susanna in ‘The Marriage of
Figaro’ for Consensus Opera. Carmen is Claire’s third role for MMM Opera, having previously sung the rôles
of Anna in ‘Moses’ in 1995 and Konchakovna in our 50th Anniversary production of ‘Prince Igor’ in 1996. Claire
is also a talented violin player and regularly plays as first violinist with the Birmingham Philharmonic Orchestra.
TIM JOHNSON (Remendado)
Tim Johnson started singing in choirs and shows from an early age and has taken numerous leading parts in
amateur operatic productions since then. His principal singing teacher since 1991 has been Diane Forlano and
key singing roles include Schubert in ‘Lilac Time’, Val Sutton in ‘White Horse Inn’, Charlie in ‘Brigadoon’, Pluto in
‘Orpheus in the Underworld’, Frederick in ‘Pirates of Penzance’, Strephon in ‘Iolanthe’, Nanki-Poo in ‘The
Mikado’ and Fairfax in ‘Yeomen of the Guard’.
RICHARD KEMP (Lillas Pastia)
First trod the stage in 1961 as Tiresias in ‘Antigone at Thebes’. Since then has played rôles in more than 100
plays with Sutton Arts Theatre and The Shenstone Players, for whom he has also directed. Richard only
discovered singing five years ago in ‘Divorce Me Darling’ and has done several musicals since, but feels there
is nothing to match the thrill of “real opera”! His next appearance will be as Aslan in the Sutton Arts Theatre
production of ‘The Lion, The Witch, and The Wardrobe’, which runs for two weeks in December.
VALERIE MATTHEWS (Mercedes)
Valerie studied at the Royal College of Music, London and joined Midland Music Makers after moving to
Birmingham. She has taken many lead roles including Maliela in ‘Jewels of the Madonna’ and Alison in ‘The
Wandering Scholar’. She is one of the founder members of the CBSO Chorus and has sung the soprano solo
in their Brahms Requiem and the minor solo in Szymanowski’s ‘King Roger’ Valerie was a participant in a
Masterclass given by Robert Tear. More recently she has sung the soprano solo in St Chad’s Cathedral for
‘Messiah’ in aid of BBC’s ‘Round the World Messiah’.
PAT NIXON (LLAM) (Producer and Director)
Pat has been an active member of Midland Music Makers for more years that she cares to remember. Joining
as a chorus member, she subsequenly had the privilege to sing a great many of the leading soprano rôles over
the years - many of them in little known and challenging operas. Nedda in ‘I Pagliacci’ and the title rôle of Aida

are but two of her favourites, with the pinnacle of her singing career in the rôle of Turandot ! Though still a
popular performer on the concert circuit, she currently teaches singing, speech and acting at Highclare school,
Erdington and whilst her first love is singing she was delighted to accept the challenge of Producer.
RICHARD OWEN (Don José)
Born in Wales, Richard gained BA (Hons) in Fine Art. He then worked for Birmingham Social Services as a Social
Worker and Art Therapist. He studied at Birmingham Conservatoire and Trinity College, London and has
performed for Oper Frankfurt and at various venues in Germany, across Sweden and at the Festival Musica,
Milano Italy. He was a staff member for three years for The Royal Opera, Covent Garden, has performed for
‘The Proms’ at the Albert Hall, at Laughton House with Peter Glossop and at such venues as the Cragwyn Hall,
Swansea and Birmingham Symphony Hall. Professional Operatic rôles include: Calaf in ‘Turadot’, Don Jose in
‘Carmen’, Rodolfo in ‘La Boheme’, Edgardo in ‘Lucia Di Lammermoor’, Formondo in ‘Cosi Fan Tutte’ and
Pinkerton in ‘Madama Butterfly’. He also created the rôle of young Jack Shepherd in ‘Joe Carpenter and Son’ for
the BBC. He has an active Oratorio career, ranging from ‘The Messiah’ to Verdi’s ‘Requiem’.
LYNDA SHEPHERD (Frasquita)
Lynda Shepherd, born in Birmingham, started singing opera at school. After a short interlude in light musicals,
she decided that grand opera was for her. Since that time she has played leading roles in over 25 different
operas with Midland Music Makers, Royal Sutton Opera, and Consensus. Amongst her favourite roles are
Desdemona in ‘Otello’, title roles in ‘Gioconda’ and ‘Aida’, Violetta in ‘La Traviata’, Marguerite in ‘Faust’ and Nedda
in ‘Pagliacci’. Earlier this year she played the part of the Countess in ‘The Marriage of Figaro’ for Consensus.
CLIVE THURSFIELD (Dancairo and Morales)
Clive began singing with the Forward Operatic Company where he played a number of rôles including Prince
Orlofsky in ‘Die Fledermaus’ and Allesando Dell Acqua in Strauss's ‘Night in Venice’. He has sung Escamillo in
‘Carmen’ with Kennet Opera and for Royal Sutton Opera has performed Wagner in ‘Faust’, the Doctor in
‘Macbeth’, Guglielmo in ‘Cosi Fan Tutti’, Morales in ‘Carmen’ and Don Carlo in ‘Force of Destiny’. For Consensus
Opera he has sung Count Robinson in ‘The Secret Marriage’, Lord Dunmow in Berkeley's ‘Dinner Engagement’
and M. Aristide de Chateau-Yquem in ‘Not in Front of the Waiter’ With MMM he has played Marco in ‘Gianni
Schicchi’, Iago in ‘Otello’, Prince Galitsky in ‘Prince Igor’ and Valentin in ‘Faust’. Clive recently played The Count
in the Consensus’ millenium version of ‘The Marriage of Figaro’.

ANNE WILLETTS ( Micaela )
Anne, for many years, sang most of the leading Gilbert & Sullivan soprano roles with Quinton Operatic Society.
As well as taking part in Music Festivals, she has been a member of MMM for 15 years and during this time she
has sung as a concert soloist and has performed principal roles in many of our operas including ‘La Gioconda’,
‘Cavalleria Rusticana’, ‘Faust’, ‘Aunt Caroline’s Will’ and also the title rôle in ‘Sister Angelica’. Last year Anne
played Ludmilla in MMM’s ‘The Bartered Bride’. This is Anne’s second year as Chairman of MMM.
PAUL WILLETTS (Zuniga)
Paul’s singing career began in Birmingham where, for many years, he played the bass rôles in Gilbert & Sullivan
Operas. More recently he has ventured into Grand Opera, playing rôles and singing in concerts for Midland
Music Makers and Consensus Opera.

•• Opera • Operetta • Musicals • Gilbert & Sullivan • Oratorio •

LET US ENTERTAIN YOU !
Midland Music Makers have a wealth of
singers eager to perform at your next social event.
• Whatever the occasion - Wedding, Christmas, Birthday,
Church function, Anniversary, Corporate event We can tailor the repertoire, the type and number of
voices to suit your event.
• Piano accompaniment. (Unless specified)
• No party too large or small.
• Very reasonable rates.
Find out how we can make your function
go harmoniously, Call 0121 704 0775.

Concert Party
Registered Charity No 257694

Royal Sutton Opera
presents

Samson and Delilah
by Saint-Saens

at

SUTTON TOWN HALL

Tuesday 20th, Wednesday 21st, Friday 23rd,
Saturday 24th February 2001. from 7.15pm
Tickets priced £12 and £10. (Students and children under 16 - £5.)
Reduction of £1 per ticket if ordered before Jan. 31st 2001

Friends of Midland Music Makers
Mrs Y Abbott
Mr & Mrs D Ashfield
Miss M Austin
Mr & Mrs W G Bailey
Mrs G Barber
Mr D Beddis
Miss J Betteridge
Mr & Mrs R W Bladon
Miss J Brettell
Mr & Mrs A Broadney
Dr J K Brown
Mrs J Burnett
Mr D Bushby
Mr W Campbell
Miss K Child
Mr J Child
Mrs M Clarke
Mr & Mrs S J Clewer
Mrs K M Coates
Mr F T Cook
Mr & Mrs A Cooke
Mr & Mrs A Couchman
Mr & Mrs C G I Cross
Mr & Mrs N Davis
Mrs L A Davies
Mr & Mrs R P Dawson
Mrs I Deathridge
Mr R Easthope
Miss M Elliott
Mrs H M Ellis
Mr & Mrs W Fellows
Mrs E Ferguson
Mr & Mrs L Fielding
Trustees of the Friends Hall,
Gooch Street
Miss D Gibbs

Mrs E Gillespie
Mrs D Grainger
Mr A K Green
Miss K Green
Mr & Mrs T E Green
Miss D G Griffiths
Mr & Mrs D Hale
Mr & Mrs W S Harrison
Mr J Head
Mrs J Heffernan
Mr D Hodgkins
Mrs J Hodgkiss
Mr & Mrs A N Hughes
Mr & Mrs R Humpage
Mr & Mrs D Humphries
Mr D E Johnson
Mr & Mrs G S Jonas
Mr C Jones
Mr G E J Jones
Mr D Kenyon
Mr J H Kinman
Mrs D Knight
Mrs W Lamb
Mr & Mrs J B D Lawford
Mrs J G E Leach
Mr & Mrs C Lee
Mr J Howard Ludlow
Mrs A Lyle
Mrs B Mann
Mrs P McMeekan
Mrs J Moore
Mr & Mrs R G A Moore
Mrs G Morrison
( Gillian Knight )
Mr & Mrs N Murch

Miss M Pascoe
Mr T D Pass
Mr D J Payne
Mr & Mrs C W Perry
Mr & Mrs P Post
Mr & Mrs W Power
Mr & Mrs J Preston
Mrs M Proffitt
Miss S Reynolds
Mr & Mrs R Ridgley
Mr & Mrs K Ripley
Mr & Mrs J Roberts
Mrs M Roberts
Mr T Roberts
Mr & Mrs K C Rollason
Mr & Mrs N Russell
Mr G M Sanders
Mr & Mrs P S Scott
Miss D M Shaw
Dr S W K Shaw
Miss B Sheard
Dr & Mrs R A Street
Mr & Mrs R B Street
Miss B Taylor
Miss E Taylor
Mr & Mrs G Tilt
Dr R J A Trounce
Mr & Mrs R Toy
Mrs A Turney
Mr & Mrs G Van Baars
Mr & Mrs E West
Mrs B White
Mr & Mrs E Williams
Mrs A Yates
Miss J Young

The Midland Music Makers are grateful to all the Friends listed above for their continued
support, which helps us to continue our annual opera performances in spite of the everincreasing costs. We shall be delighted to welcome new Friends and if you have enjoyed this
evening and would like to become more closely associated with our efforts, please write to our
President, Dr Arthur Street, 17 Maplebeck Court, Lode Lane, Solihull, B91 2UB. To become a
Friend you promise to donate not less than £5 per person per annum. (Arthur will send you a
reminder). Friends receive prior notice of our opera performances and concerts. Also we
arrange a special social evening and concert to which all Friends are invited. The next Friends’
Evening will be held on Thursday 11th January 2001.

events

Many thanks to you all for keeping the spirit of Midlands Music Makers alive and
well. Like Carmen herself, we love what we do with passion. We hope you
enjoyed the evening as much as we did, and will join us as we embrace our 2001
programme with a real enthusiasm for keeping Opera alive and accessible.

December 10th 2000

Christmas Concert
St Augustine’s Church, Solihull.
To include Tippett’s 5 Negro Spirituals,
Mozart’s ‘Laudate Dominum’, Barber’s ‘Adagio’
with a selection of Christmas music, readings
and some solo items.

11th January 2001

Friends’ Evening
Clarendon Suites.

April 2001

Spring concert
The Friends Meeting House, Bournville
An evening with Mozart,
including the Mozart Requiem.

11th - 17th Nov. 2001

‘Nabucco’

(proposed)
The Crescent Theatre, Brindleyplace

Further 2001 concert dates still to be confirmed at Solihull, Boldmere and Lichfield
Look out for our publicity leaflets in libraries, arts centres and music shops.
Our policy is one of continuous recruitment in all sections, and singers who are
interested should either contact the New Members’ Rep. Lorraine Payne (0121 778 5460),
or would be welcome to simply come along to any of our rehearsal meetings at the
Clarendon Suites, Edgbaston, Birmingham, any Thursday evening from 7.30 p.m.

INTERVALS:

Refreshments will be served in the foyer during the first interval. The Promenade Bar will be open before and after the
performance and during the first interval. Patrons requiring drinks during the intervals and particularly at the end of the performance are urged
to order them in advance. Smoking is not permitted in the auditorium. Neither is the use of cameras and tape recorders. First aid facilities are
provided by St John's Ambulance which gives its services voluntarily. In accordance with the requirement of the licensing justices: a) The public
may leave at the end of the performance by all exits and entrances other than those used as queue waiting rooms and the doors of all such exits
and entrances shall at all times be open. b) All gangways, passages, and staircases shall be kept entirely free from chairs or other obstruction. c)
Persons shall not be permitted to stand or sit in any of the intersecting gangways. If standing be permitted at the rear of the seating, sufficient
space shall be left for persons to pass easily to and fro.

THE CRESCENT THEATRE Licensee and Manager Jacqueline Green

